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4 Schm, Philip. “Caravaggio’s Deaths.” [n The 4rt Bulletin. September 2002, Vol. 84, No. 3,
pp. 449-468.

5 Friedlaender, Walter. Caravaggio Studies. Princeton NJ: Princeton University Press, 1935,
p. 119

6 Sohm, pp. 449, 452-455.

7 Sohm, p. 458; Haskell, Francis. Patrons and Painters: Art and society in Barogque ltaly.
New Haven / London: Yale University Press, 1980, p. 159,
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8 Frontain, Raymond-Jean. “Caravaggio.” In glbtg: An Encyclopedia of Gay. Leshian,
Bisexual, Transgender, and Queer Culture. On www.glbtq.com/arts/caravaggio.html.
Chicago: gibtq, Inc, 2002,

% Haskell, p. 29,
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it Friedlaender, pp. 117-135. See Godzieba, Anthony. “Caravaggio, Theologian: Baroque
Piety' and Poiesis in a Forgotien Chapter of the History of Catholic Theolegy. In
Hammond, David {ed.) Theology and Lived Christianity. Vol 45. Mystic: Twenty-Third
Publications, 2000, p. 229, Note 25.
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12 Friedlaender, 120-121.
13 Friedlaender, pp. 124-125 and Haskell, p. 64
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14 Godzieba, p. 212,
15 Godzieba, p. 209ff,
16 Gregori, p. 224.

17 Godzicha, p, 226.
18 | Godzieba, p. 226.
19 Godzieba, p. 218.
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20/Godzieba, p. 220.
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21 De Vinck, fose (tr.). The Works of Boraventure. V: Collations on the Six Days. Paterson
NJ: §t Anthiony Guild Press, 1970, pp. 28ff.

N RAAREEHEGRENREE - § Nouwen, Henri. Behold the Beauty of the Lord. Notre
Dame: Ave Maria Press, 1987.

2 Rudolph, Conrad and Stever Ostrow. “Isaac Loughing: Caravaggio, non-traditional
imagery and traditional identification. lu Arf History. November 2001, Vol. 24, No. 5, pp.
646-681, p. 671,



1.1 ¥HE#

NHRE-§ 5-BHRREIRESEEAENRERE"
FRETHEZEEFRORE - A TEBRE

FHEBZETH=8 "2nE, | 139

A TR (B [H- RE, (H-) [B= (HE (B
Ef LER T BERF RN
AEER | 15935 1603 1607
o\ 9251218 E* 130x98 & % 130x190 & %
TEGE | MRERL A-XE | BRTE BEAT | LEBRAGZE D
% NEEEE ERBE SERE— | FRYS - EREKE
BB DEENES | ERL EEET
B B8 AR 3
& BREnEs
RE MELAHETER | FERBNT RN | BERAREENS
HAGBIENE F | B HEOSY- LR | BronhneE
BREGEBETS |k -=muEEnd
g %
B TR (B (B TRE, (ED) B i
i & B hERERER | FEETTA— 12 | —LRRBEME 2
&f BEF ENE-EEL
o MEONE ARER | A FRENES 6 | METEAE_RE
- BEFHF—A | ME—RATRH? RET
WRRE BYER
FFRE"
*a KHESR KEES £HE S
FEES | BAERERN—% | BLEREEN—2 | BRBALEH LT

HRRAE-EREQEEANE "EAEALERYEREH LY .
5 ERRMEZHE  55%% Gegori» L1 Dupont, Jacques and Mathey, Frangois. The
New Developments in Art from Caravaggio to Vermeer. Geneva / Paris / New York: Skira,

1951.
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28 “Second Collation on the Six Days,” Paragraph 13, in Da Vinck.
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29 Gregori, p. 294.

30 Gregeri, p./294.

31 Mann, Judith. “Caravaggio and Artemisia: Testing the limits of Caravaggism.” In Studies
in [eonography. 1997, Vol. 18, p. 178,
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32 Mann, p. 161. Bell, Janis. “Light and Colour in Caravaggio's Supper at Emmaus.” ln
Artibus et Historiae: An Art Anthalogy.'1995, No. 31, p. 165.
33 Bonsanii, Giorgio. Caravaggio. Florence: Scala, 1984, pp. 12-14.
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34 Gregori, p. 224. Bell, . 156

35 Langdon, Heien, “Exhibition Review: Bergamo: Caravaggio and Lombardy.” Ia
Burlington Magazine, August 2000, Vol. 142, No. 1169, p. 523.

36 Rudolph and Ostrow, p. 670.

37 Rudolph and Ostrow, p. 670.

38 Sohm, p. 461.

X Gregori, p. 294.

40 Gregori, p. 227.

41 Gregori, p. 221.



(14 | WEE 8 8

PHER  HERLECTENEEEE - BENEKC  BEEL
AHTHENESE? TR (E—-) PHRE THRE (B2 |
T ) (B =) e ER - FERE T A -RRRRE

EZTEE L (B) 9l XESABRERPHMEETE (1
Veronese B " (B i#E ) HECHENEE (Moretto E): HET
FEEERE AP EeREXERSHOERNE" St R
B RENEALRALTRG  BRUANEEEZ  HHELE
BNERRERENETKALYE - ARNEHRAERL  SHEE
MRGEENGE CAEEREEET -

EZ T, (B=) R "8E (B MBI TRIERE
PRZRFELEENZE  BENENER T EENXERTEDH
BEABRSLN ex-MHERBRRNBES BETXE 2
FERAE" AEERE (+) 8 BEARH NG KEL : HED
MeeEEnERhBl R EHMARNETER - A EARE
Hafr Bl At R giBEdTEs (+) RO
RGN T REENEE -

2.5 fhm

HMEZEEMNF-FEEZ HH EEWE F (tropological
meaning) “m By TEBMTE NEE -2 HEEIDAME

4 Gregori FRERFNBHROE B Z (iconography) - FRHNEERNEL (.
24) s MEANLR-BIRFAETHE  ZHIMT 2 - (Gregori, p. 227)

B AEECHEEN (FEHR) AUURRTHHEBNESE  REEET RO TH
i -



KHEBETHZE " BHE, | 15|

WARARENENLSS L BB SRS L 2 g
AT RREABEAROAR - $HEEHATFLOEE 58
EAT-REEE FROARGEG LA T —Hokn—2H
B

“RENRARAERNEREL  HEHEZE D TR (F
FERAUANTNER  AREE) VBERARELL - HT¢
REECEGRTRTHE  RERKN  BESERINGLHE
A-ROHRERR  TRENERENEXSHAEGR BEnE
MABAH  HERUZ-EHT=REE - ETAENABE R
T—HHERARECHRZENG L SHZERINAEIE @
SENEKCTERARTRELAEF AN > MERIHEH R
e ERHBRE D URAERERZETENG R HBSENK
stV EHA - WHF R A EGRANNE T R EHMFARE  Hiv2
FURCTORAEGHY LRE BA20TEe  RHETH
Bl B B WA AR SRR W — e
ANER RBAFILELERNERAXET ARHEEeEHE
ERMEERBRE  AFLEERFERNELES -

EABRBTARCEL  RETERHAReNSUENE
KeBE BTABBREREA  4RROEHEBRRBALD -
Ml BRBELGAREENREYEAEGRNTE 2
wAFAEHERER RELBARSA - FL RESFRELF
RUMPEE =GB A RAEREHEASMSFHRAE -
MG KEBALED (AR LERTERAELR) BT EY

MIERTHWAE®—EE Gregori, p. 295,



| 146 | B % 78 84

H o

FHRERENGR  FEM 13 HEMEX: Ak £KXE 16
K 1T HENFENZRAERARNLTS FREHETREE
BLEREE - EARS FRNORTEREALRRANURE > &
BT REMEES FREARIERR BZREE -ERENE
k%ﬁﬁthE HHEEN RS (B-) IHEE 0 TR

J(ET) ROV ¢ TR (B2 ) CRENEERSR &
%ﬁﬁ*%%ﬁ%ﬁ@%%@%ﬁ%ﬁ°

ZRIFRNERAZ Tuﬂirm%ﬂl“)%ﬁlz—
FERTEARAFASNRERET S RRACERARRTR
t%@ﬁ%ﬁﬁ%&ﬁﬁ%t%°&wm ﬁﬁﬁﬁiﬂAm*ﬂ’
EREBRE RETEARENE  2EREfFRRER" - ©F
Ak REHES RIS GER  BERARDAEE KT O
BESNff BHCHERERE - FRESAMBEEALRD
UL E G JéEﬂﬁ¢”ﬁ@ﬁmmﬁﬁ?V¢%ﬁ%
i MR T WFNI ) —ERENEEUAEHCHEN T
HEEFREREHCHAREES -

FHEENNEED  SEHEANERNEATSE £ @E
Bbo ERERERANER TERREELERNTE
1k

AR B
RECAMIE  RT TRRANGEE *W%ﬁ“%ﬁjgiﬁ

"'§‘§ “‘ﬂ%
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